YENIDEN FETiH: BiR KOLOMB SONRASI YENi DUNYA

1992, Amerika'nin Avrupalilar tarafindan istila edilmesinin 500.
yihdir. Kolomb ABD'de hala bir ulusal kahramandir ve ABD'li
o0grencilere hala Kolomb'un, fetih ve zorbalik yoluyla egemen
olmanin siddet dolu tarihini yasallastirmak icin Amerika'yi
"kesfettigi" oOgretilir. (500 yil gibi kisa bir siire 6nce orada
bulunanlara ne oldu?) Avrupalilarin, "Yenidiinya"ya yaptiklari bu
ilk gezinin mirasi, ABD'deki cagdas yasamin karsitliklarla dolu
devralinmis ikileminde hizlandirici bir etken olmayi
surdirmektedir.

Berlin Duvari yikiinca, ABD-Meksika arasindaki duvar
pekistirilmistir. San Diego/Tijuana siniri (diinyada en ¢ok gegis
yapilan uluslararasi sinir) iki Glkeyi 6 mm'lik bir ¢elik duvarla
ayirir. ABD Sinir Devriyeleri ile "vatandas eylemi" yapan
gruplarin, go¢men isgilere saldirilari artar. Afrikah
Amerikalilar ve Latin halk, Los Angeles'te bos verilmeye,
yoksulluga ve dislanmaya karsi ayaklanir. ABD, dislamayi, ice
alma kilfi icinde sirdirirken, diinya kiresel bir yergiyle
seyreder. ikiyzliliigin, 6zgiirlik ve demokrasinin, kendi kendini
zorla kabul ettiren savunucusu olarak foyasi ortaya cikar.
Yeniden Fetih (La Reconquista), 500 yil 6nce baslayan siddet ve
soykirimin g¢ocuklarini géz 6niine alarak, onlarin, seslerini
duyurmalari pesindedir. Bu sesler, Yeni/Eski Diinya Dizeninin
koloni karsiti goriinimini temsil ederler. ABD'de bu sesleri,
siyasal silireci kesintiye ugratarak ve egitim ile ekonomik
firsatlari  sinirlandirarak susturmak icin sirekli c¢aba
gosterilmektedir. Bunun, Ulusal Sanat Vakfi'nin kisitlanmasi,
Afrikali Amerikan rap gruplarina saldirilmasi ve sinema, radyo ve
televizyonun sansir edilmesi gibi pek ¢cok 6rnegi bulunmaktadir.
"Siyasal dogruluk", nasililerici distlinceye karsi kullanilan bir
terimse, ‘"revizyonist" terimi de, kendi ortak
deneyimlerini/tarihlerini yazanlara saldirmak icin kullanilir.
Bunlar dikkatleri, asil Gzerinde durulmasi gereken haksizlik ve
ABD kurumlarinin toptan degisim zorunlulugundan baska yere ¢ekmek
icin kullanilan etiketlerdir.

Soémiirgeci glglerin, uluslararasiislevselsizligi, ne yazik ki
apacik ortadadir. Gezegenimiz igin, yeni bir dliinya paradigmasi ve
dinya dizenleri ya da hiyerarsileri yerine, karsilikli saygiya,
isbirligine ve ayricaliklarin bir yana birakilmasina dayanan bir
insanlik ailesinin gelismesi gereklidir.

Asagidaki denemeler, bu sergide c¢evreleri/enstalasyonlari
gerceklestiren her sanatginin/takimin dolaysiz sesleridir. Her
enstalasyon, Yenidiinya Diizenini zorla kabul ettirmeye ¢alisanlar
onaylasa da onaylamasa da, Kolam sonrasi Yenidiinya'da yeniden
tanim kazandirilmaya galisilan konulari g6z 6niinde bulundurur. Bu
sanatgilar, her giin biraz daha yiikselen ortak sesi temsil
ederler.



Amalia Mesa-Bains, "Onyilin Amblemleri: Sinirlar" adh
enstalasyonunda simgesel bir kurgu kullanarak "bugiiniin yansimasi
icin gecmis donemlerin bilgilerinden s6z eder. Yapiti "bellek ve
toren" araciligiyla, geg¢mise yeniden sahip ¢ikma ve buglni eski
durumuna dondirmeyi dile getirir. ABD'de "Amerikali" ve renkli olmak, yitirmek anlamina gelir; tarih yitimi,
atalarin yitimi ve
mutlak benlik yitimi... Pek cok cagdas sanatgi/yazar/renkli,
benlik ve topluluk duygularini yeniden, gorsel, yazili ve s6zlu
dil araciligiyla kazanmakta.
Hulleah Tsinhnahjinnie, kendi Navaho/Dine gegmisini kullanarak
"Nufus Sayimi" adini verdigi bir "geleneksel/¢agdas"
baris/parcasi, bir kum resmive videodan olusan enstalasyonu
gerceklestirmistir. Video ile geleneksel sayilabilecek bir sanat
biciminin birlikte kullanilmasi, ayni anda bir kag¢ diinyada birden
yasamanin karmasikhgini ve ikilemini ortaya gikarir. Hulleah'in
sesi bir sifa vericinin, sanat¢inin, kadinin ve bugiin ABD denen
yerin bir yerlisinindir. Chicano (ABD'deki Meksika asillilar) ve
Yerli Amerikal arasindaki karisik iliski, 500 yil dncesine iner.
Chicano Hareketi, Meksikali Amerikahlarin Yerli koklerini
incelemeye yarayan bir altyapi saglar. su anda ABD'de yerlilerin
irklarinin ~ safligi  konusunda, hikiimet tarafindan
"yerlileri/sanatcilari somurilmekten koruma" adina &fkeli bir
tartisma slirmektedir. Yerli olmayan sanatgilar tarihsel olarak
s6zim ona "Yerli Amerikan Sanati"ni Gretmis ya da aslinda vyerli
halkin isinin sdmurilmesinde ya da blyik kazanglar elde etmede
araci roli oynamistir. Ancak bu kural, "resmi ABD onayi" olan bir
Kabile kimlik karti gereksinimi olmayan yerli insanlara karsi
kullanildigi i¢in, i¢ catismalar yaratmaktadir. "Nifus Sayimi"
bu durumla ilgilidir.
Richard Lou ve Robert Sanchez "Giris, Kabul Edilmek Degildir" adl
enstalasyonunda, ABD'deki pek ¢ok renkliinsanin gergegini goz
onine alir. Ekonomik, toplumsal ve siyasal engellerden 6tiri, ¢ogu goériinmezlik boyutlarinda
sinirsallastirilmistir. Farkina
varilanlar, ancak olumsuz tanimlardir; suglular, uyusturucu
satanlar, yoksullar ve egitimsizler, siddet ve her zaman daha
azl. Burada sozu edilen sinir, ABD ile Meksika arasindaki
Uluslararasi sinir degil, ABD'nin igindeki sinirlardir. Cagdas
somiurgecilik, disiincede var oldugunda ne kadar piskinlesebiliyor.
O zaman da biraz distan baski gerekiyor, ¢linki polislik icerden -
kisilik icinde- yapiliyor. Somirgelestirilen, bu noktada kendi
magduriyeti icinde ne gibi bir rol Ustlenir ve biz bunu nasil
kirip ¢ikariz? Dolayisiyla bitiin bu enstalasyonlarda yeniden
sahip ¢tkma ve eski duruma getirmenin yinelenen satir arasi
anlamlarinin 6nemi gérilmektedir.
David Avalos ve Deborah Small'un "mis . ce . ge . NATION"
(Irk Karisimi) da ABD'deki renklilerin gercegine dikkat
ceker. Bu sanatgilar, dis goriintse odaklasmis ve irk ve saf irk
kavramlarini, yaygin kultir (televizyon ve sinema) ve tarihsel
resim baglaminda irdelemislerdir. Pek ¢ogu icin, cildinin
koyuluguna ve konustugu dile bagl olarak, ABD toplumu iginde
tartismaya girebilmek igin her glin savas vermek s6z konusudur.
Irk, sinif ve cinsiyet birlesimi, kisinin ABD toplumu icindeki
ekonomik ve toplumsal konumunu belirlediginden pek ¢ok beyaz igin
dogal bir kabul olan ev, is ve saglik yardimi, ¢ogu renkli ve



yoksul beyaz i¢in elde edilmesi zor ya da olanaksizdir. Bu

enstalasyon, batlntyle, buglin ABD'de, ¢ok kalturltlik, irkgilik, karisik evlilik ve kurumsallasmis irkgilik Gzerine
var olan

soylemlerle ilgili olan zor konulari mizah ve nikteyle isler. Gelecek, kisisel ve ge¢mis tarihlerimize sahip ¢ikmak,
onlari

dzgiirlestirmek ve eski durumuna getirmektir. insanlarimizin, 500

yillik baski ve soykirima direnmeleri ve var olabilmelerini

kutluyoruz.

Patricio Chavez

La Reconquista: A Post-Columbian New World

1992 marks the 500 year anniversary of the European invasion of the Americas.
Colombus remains a national hero in U.S., and U.S. school children continue to

be taught that Colombus "discovered" America to legitimize a violent history of
conquest and domination. (What has become of the peoples who were there a short
500 years ago?) the legacy of the initial voyages of the Europeans to the "New
World" has remained the hemispheric catalyst for an inherited dichotomy, full of
the contradictions of contemporary life in the U.S.

As the Berlin wall came down, The wall between U.S. and Mexico was reinforced.
At the San Diego/Tijuana border (the most traversed international border in the
world) a reinforced 1/4" steel wall separates the two countries. Attacks on
migrant workers by the U.S. Border Patrol and "citizen activist" groups

increase. African-American and Latino people rebel in Los Angeles neglect,
poverty and isolation. The world watches a global irony as the U.S. continues to
practice exclusion in the guise of inclusion. the clock of hypocrisy as the
self-imposed champion of freedom and democracy has worn thin.

La reconquista seeks to address and give voice to those people who were born of
the violence and genocide which began 500 years ago. These voices represent the
counter-colonial view of the New/Old World Order. Continued efforts rise in the
U.S. silence these voices through obstruction of the political process and
limitation of educational and economic opportunities. There are many examples,
such as the constriction of the National Endowment for the Arts, attacks on
African-American rap groups, and censorship in films, radio and television.
"Political correctness" is a term used against progressive thought, as is the

term "revisionist", used when attacking people who are writing their own
collective experience/history. These are labels used to deflect attention from

the real issues of inequity and the imperative of wholesale change of U.S.
institutions.

The international dysfunctionalism of the colonial powers is painfully evident.

A truly new world paradigm is necessary for the planet and the human family to
flourish, one not based on world orders or hierarchies but on mutual respect,
collaboration and relinquishing of privilege.

The following essays are the direct voices of each of the four artists/teams who
have created the environments/installations. Each installation addresses areas
which are being redefined in the Post-Columbian New World, whether or not those
attempting to impose a New World Order accept it or not. These artists represent
a collective voice which is growing louder by the day.

Amelia Mesa Baines speaks to the "knowledge of the past for reflection of the
present" by using emblematic structures in her installation "EMBLEMS OF THE
DECADE: BORDERS." Her installation speaks to the reclamation of to the past and



recovery of the present through "memory and ceremony."” To be an "American" and a
person of color in the U.S. has meant loss, loss of history, loss of ancestory

and ultimately loss of self. Many contemporary artists/writers/people of color

are regaining their sense of self and community through language--visual,

written and spoken.

Hulleah Tsinhnahjinnie uses her own background as a Navajo/Dine to create a
"traditional/contemporary" peace/piece, a sand painting, video installation
entitled HEADCOUNT. The combination of the video and a so-called traditional art
form reveals the dichotomy and complexity of living in several worlds at once.
Hulleah's voice is that of healer, artist, woman and a person indigenous to what

is now called the United States of America. The relationship of the Chicano and
the Native American is complex--it goes back 500 years. The Chicano Movement is
provided a framework for looking at the Indegeneous roots of the Mexican
American. Currently in the U.S. government "to protect native people/artists
from exploitation". Non Native artists have historically produced so-called

"Native American Art" or acted as middlemen to make huge profits and exploit the
native people whose work it is. However this law has created internal conflict
because it is being used against native people who do not need nor care for
"official U.S. sanctioning" by having a Tribal ID #. HEADCOUNT addresses this
situation.

Richard Lou and Robert Sanchez, in their installation entitled ENTRANCE IS NOT
ACCEPTANCE, address the reality for many people of color in the U.S. Because of
economic, social and political barriers, many have been marginalized into
invisibility. Whatever acknowledgements does take place is a negative portrayal-
-criminals, drug dealers, poor and uneducated, violent and always less than

equal. The border they address is not only the international border between the
U.S. and Mexico, but the borders within the U.S. How sophisticated contemporary
colonization has become when it exists within the mind. Then, little external
pressure is necessary because the policing is done internally--within the self.
What role do the colonized play in their own victimization at that point and how
do we break out of it? Thus, the importance of the repeated subtext of
reclamation and recovery in all of these installations.

Mis ce ge NATION by David Avalos and Deborah Small also focuses on the reality
of people of color in the U.S. Their focus is external, and looks purity. For

many, depending on how dark your skin is and what language you speak, there
exists a daily struggle to negotiate within U.S. society. What is taken for

granted by many white people such a home, job and health care is difficult or
impossible to attain for many people of color - and poor white people, since a
combination of race, class and gender determines one's economic status in U.S.
society. This installation addresses difficult subjects with humor and wit,

subjects that have everything to do with a current discourse in the U.S. on
multiculturalism, racism, mixed marriage and insitutional racism.

The reclamation, liberation and recovery of our personal and ancestral histories

is the future. We celebrate the resistance and survival of our peoples in the

face of 500 years of oppression and genocide.



