
'T h e  F le m is h  P r i m i t i v e s ' ,  e tc .  T r i b a l a r t  f ro m A f r ic a  and  Oc e a n ia  is  know n  a s  'p r i m i t iv e 
a r t ' .  T h e re  a r e  a ls o  su c h  a r t i s t s  a s  the  F r e n c h  c u s to m s  o f f ic e r  H e n r i R o u sse a u  and  the  
C o rn ish  r a g -a n d -b o n e  m e rc h a n t  A lf re d  W allis  who  a r e  c a lle d  'P r i m i t i v e s '  o r  'N a i f s '- -  
s im p le  p eo p le  who  h av e  r e c e iv e d  n e i th e r  an  a r t i s t i c  t r a in in g  n o r  any  a d v a n c e d  e d u c a tio n  
an d w h o  ta k e  up  p a in tin g  a s  a  hobby , u s u a lly  r e p r e s e n t in g  th in g s ,  a s  fo lk  a r t i s t s  do , in  
s tif f  m e tic u lo u s  d e ta i l .  S om e  h av e  b een  'd is c o v e re d *  and  tu rn e d  p r o f e s s io n a l . 
R e a l is m .  An ev en  m o re  a m b ig u o u s  t e r m  th an  A b s tr a c t io n ,  S o m e tim e s  u s e d  a s  a  sy n o ­
nym  fo r  N a tu r a l is m .  S o m e tim e s  u s e d  in  r e la t io n  to  the  id e a  th a t  a ll  good  a r t ,  h o w ev er  
a b s t r a c t ,  c r e a te s  so m e th in g  'm o r e  r e a l  th a n  the  rea l*  ( P ic a s s o  is  o ften  s a id  to  be a  r e a l ­
is t in  th is  s e n s e ) .  T he  m o s t  u s e fu l  a p p lic a tio n  of th e  w o rd  is  to  a r t  and  a ls o  l i t e r a t u r e - - 
su ch  a s  C o u rb e t 's  and  Z o la 's - - w h ic h  r e je c t s  the  id e a l  in  fa v o u r  of th e  e v e ry d a y ,  p r e f e r s  
w a sh e rw o m e n  to  g o d d e s s e s .
S a lo n s . B ig  an n u a l  m ix e d  e x h ib itio n s  in  F r a n c e ,  u s u a lly  c h o se n  by  a  ju r y  of a r t i s t s .  The 
o r ig in a l  S alon  w as  fo u n d ed  u n d e r  L o u is  X IV . E x tre m e  c o n s e r v a t is m  of th e  ju r y  le d  to  
found ing  in  1884 of th e  S alon  d e s  In d é p e n d a n ts .  T h e re  h av e  b een  m a n y  o th e r s ,  of w hich  
th e  m o s t  im p o r ta n t  r e c e n t ly  h av e  b e e n  th e  S alo n  d ' A u to m n e ,  fo u n d ed  1903, and  the  S alon  
de M a i, 1945.
S o c ia l  R e a lis m  m e a n s  p a in tin g  the  c o n te m p o ra ry  sc e n e  in  a c le a r ly  m o r a l is in g  w ay , 
u s u a lly  f ro m  a  L e ft-w in g  s ta n d p o in t,  w h e th e r  e x p o sin g  in ju s t ic e ,  p o v e r ty , c r u e l ty ,  o r  
show ing  o rd in a ry  p eo p le  in  a  h e ro ic  l ig h t .  It w as  w id e ly  c u r r e n t  in  th e  1 9 3 0 s -- th e  h e y ­
d ay  of th e  d o c u m e n ta ry  f i lm .  It h as  no  one  s ty le ,  bu t o ften  d e r iv e s  f ro m  E x p re s s io n is m  
o r  C u b ism  o r  b o th .
S tij l ,  D e. N am e  of a g ro u p  of D utch  p a in te r s ,  s c u lp to r s ,  a r c h i t e c t s ,  and  d e s ig n e r s ,  
fo u n d ed  in  1917 by  M o n d ria n  and  van  D o e sb u rg , a ls o  of th e i r  m a g a z in e ,  p u b lish e d  1917-21. 
The  r e c ta n g le  and  the  u se  of p r im a r y  c o lo u rs  and  w h ite  a r e  c h a r a c te r i s t i c  of th e i r  w o rk .  
S u r r e a l i s m  w as  a  h ig h ly -o rg a n iz e d  m o v e m e n t,  u n d e r  th e  le a d e r s h ip  of the  p o e t A n d ré  
B re to n ,  w h ich  d o m in a te d  the  a r t  and  p e rh a p s  th e  l i t e r a r y  w o rld  b e tw e e n  the  w a rs  and  h as  
v a s t ly  in f lu e n c e d  th e  p o p u la r  a r t s ,  f ro m  a d v e r t is e m e n ts  fo r  b r a s  to  th e  B eatles*  film s. 
T he  S u r r e a l i s t s  m a in ta in e d  th a t  a r t  m u s t  d efy  R e a so n :  "B e a u ty  w ill  be c o n v u ls iv e  o r  
n o th in g ,"  s a id  B re to n .  T h ey  b e lie v e d  th a t  the  im a g in a tio n  co u ld  be l ib e r a te d  by  the  
p r a c t ic e  of v a r io u s  'a u to m a tic *  te c h n iq u e s  th ro u g h  w h ich  the  a r t i s t  o r  w r i t e r  w ould  e x t e r i ­
o r is e  im a g e s  a s  th ey  c a m e  in to  h is  h e a d ,  su b m ittin g  th e m  to  a  m in im u m  of c o n sc io u s  
c o n tro l .  F o r  th e m , f a n ta s y  w as  n o t one  a r e a  of a r t  o r  life :  a l l  h u m a n s  e x p e r ie n c e  w as  
to  be  se e n  a s  f a n ta s t i c .  S u r r e a l i s t  a r t  h a s  w o rk e d  in  tw o  q u ite  d if fe re n t  id io m s .  One in ­
v o lv e s  th e  m e tic u lo u s  r e p r e s e n ta t io n  of d r e a m - l ik e  s c e n e s ,  a s  th e  w o rk  of C h ir ic o ,  
M a g r i t te ,  D ali and  s o m e tim e s  E r n s t ,  T he  o th e r  in v o lv e s  th e  c r e a t io n  of b io m o rp h ic  
a b s t  r a c t  f o r m s , a s  w ith  M iro ,  A rp ,  G ia c o m e tti ,  M o o re  and  E r n s t .
S y m b o lism  b eg an  ab o u t  1885 as  a  l i t e r a r y  m o v e m e n t.  I ts  le a d in g  p a in te r s  w e re  G auguin  
and  O dilon  R ed o n .  In to ta l  r e a c t io n  a g a in s t  I m p r e s s io n is m ,  th e  S y m b o lis ts  w e re  c o m ­
m itte d  to  p a in tin g  id e a s  and  a l le g o r ie s  r a th e r  th an  p e r c e p t io n s .
T a c h is m .  T e rm  often  u s e d  by  E u ro p e a n  c r i t i c s  to  c o v e r  p o s t- w a r  A b s tr a c t  E x p r e s ­
s io n is t  p a in tin g  and  r e la te d  te n d e n c ie s  in  bo th  A m e r ic a  and  E u ro p e ,  The w o rd  d e r iv e s  
f ro m  th e  F r e n c h  t a c h e , s ta in  o r  b lo b .

K E Y M E N
T he  a r t i s t s  in c lu d e d  h av e  b e e n  c h o se n  p r im a r i ly  b e c a u se  of th e i r  h is to r ic a l  im ­

p o r ta n c e  - - th e  e ffe c t  th e i r  w o rk  h a s  h ad  on o th e r  a r t i s t s .  G iven  the  d if f ic u lt ie s  of m ak in g  
a  l im ite d  s e le c t io n ,  th is  h a s  m e a n t  le a v in g o u t a r t i s t s  of c o n s id e ra b le  s ta tu r e  who  have  
no t b een  v e r y  in f lu e n tia l .  T he  p a in tin g  o r  s c u lp tu re  c h o se n  to  r e p r e s e n t  e a c h  a r t i s t  is  an  
e x a m p le  of h is  w o rk  a t  ab o u t th e  t im e  h is  in d iv id u a l  p e r s o n a l i ty  c r y s t a l l i s e d .  The  o r d e r  
in  w h ich  th e  a r t i s t s  a r e  p r e s e n te d  is  th a t  of th e  d a te s  of th e  w o rk s  i l l u s t r a t e d .  The 
q u o ta tio n s  c h o se n  a r e  so m e  in d ic a tio n  of e a c h  a r t i s t ' s  w ay  of th in k in g .  

ED V A RD  M UNCH  (18 63 -1944) - P a in t e r .  B o rn  No r w a y . E a r ly w o rk  r e l a ted  to  No r w e gi ­
an  Im p r e s s i on i s m ,  R e a lis m  and  con te m p o r a r y  l i t e r a tu re  (Ib se n ;  l a t e r , St r in d b e r g ) .  1889 
f i r s t  v i s i t  to  P a r i s ; c o n c e iv e d  id e a  fo r  ' F r i e z e of L if e ',  c o v e r i ng  th e m e s  of l i f e , d e a th , 
lo v e , su ffe r in g ,  fu r th e r  d e v e lo p e d  t h r ou g h o u t h is  l i f e .  18 9 2 -1908 w o rk e d  m a in ly  P a r i s and


