
h a s  b een  one am ong  s e v e r a l  m a n ife s ta t io n s  of the  m o d e rn  a r t i s t ’s d e s i r e  to  b rin g  in to  a r t  
a s p e c ts  of life  f o r m e r ly  c o n s id e re d  b e n e a th  the  a r t i s t ’ s d ig n ity .  .Above a l l ,  once  a  w o rk  
of a r t  is  se e n  no t so  m u c h  a s  a  r e p r e s e n ta t io n  th a n  a s  a  th in g  in  i t s e l f ,  m o v e m e n t  in  
p a in tin g  o r  s c u lp tu re  b e c o m e s  so m e th in g  no t m e r e ly  to  be d e p ic te d  bu t to  be m a d e  a c tu a l .  

M a c h in e ry  - M a c h in e ry  h a s  f a s c in a te d  and  in f lu e n c e d  m o d e rn  a r t i s t s  in  th re e  
d is t in c t  w a y s: ( l)  As an  id e a l  of th e  b e a u tifu l- s m o o th ,  p o lis h e d ,  E u c lid e a n ,  fu n c tio n in g  
p e r f e c t ly ,  u n e m o tio n a l.  (L e  C o r b u s ie r ,  w ho  w as  a  p a in te r  a s  w e ll  a s  the  g r e a te s t  a r c h i ­
te c t  of th e  a g e ,  m a d e  c o m p a r is o n s  b e tw e e n  m a c h in e ry  and  G re e k  a r c h i t e c tu r e ,  a s  w e ll 
a s  sa y in g  th a t  a  h o u se  w as  a  m a c h in e  fo r  liv in g  in . )  (2) As an  in c a rn a t io n  of p o w er  and  
sp e e d .  T he  I ta l ia n  F u tu r i s t s  e n th u se d  ab o u t  " a  ra c in g  m o to r  c a r ,  i ts  f r a m e  a d o rn e d  w ith  
g r e a t  p ip e s ,  lik e  sn a k e s  w ith  e x p lo s iv e  b r e a th .  . . a  ro a r in g  m o to r  c a r ,  w h ich  lo o k s  as  
though  ru n n in g  on s h r a p n e l , is  m o re  b e a u tifu l  th a n  the  V ic to ry  of S a m o th r a c e . . . "  (3) As 
a  m e ta p h o r ic a l  o r  f a n ta s t ic  t r a n s f o r m a t io n  of a  h u m an  im a g e , a s  w hen  D ucham p  p a in te d  
a  se x u a l  e n c o u n te r  a s  a  c o n fro n ta tio n  b e tw e e n  m a c h in e s .

The  o n e -m a n  show  - P u b lic  a r t  e x h it i t io n s  b eg an  in  the  18th c e n tu ry ,  a t  f i r s t  in  
the  fo rm  of m ix e d  e x h ib i t io n s , o ften  s ta g e d  a n n u a lly  by  an  in s t i tu t io n  su ch  a s  the  R o y al 
A c a d e m y . O n e -m a n  show s  b eg an  in  the  19th c e n tu ry ,  b u t ev en  in to  th e  20th  th e  an n u a l  
m ix e d  e x h ib itio n  r e m a in e d  th e  m o s t  im p o r ta n t o u tle t fo r  show ing  new  w o rk . T oday  - - th e  
day  of the  p e r s o n a l i ty  c u lt- - e x h b it in g  is  g e a re d  to  the  o n e -m a n  sh o w ,  w h e th e r  th a t  of new  
w o rk  a t  a  d e a le r ’s g a l le r y  o r  the  r e t r o s p e c t iv e  a t a  p u b lic  g a l le r y .  A r t i s t  m o s tly  lik e  to  
h av e  a  show  e v e ry  y e a r ,  and  m o re  an d  m o e  th e i r  te n d e n c y  is  no t s im p ly  to  e x h ib it  the  
th in g s  th e y  h ap p en  to  have  done  a s  to  w o rk  to w a rd s  an  e x h ib itio n  w h ich  is  m e a n t  to  be se e n  
as  a  u n if ie d  w h o le .

S e lf - e x p r e s s io n  - T he  2 0 th -c e n tu ry  a r t i s t  te n d s  to  tak e  i t  fo r  g ra n te d  th a t  he  is  
r e s p o n s ib le  only  to  h im s e lf .  T h ro u g h o u t the  p a s t ,  i n  eve r y  c iv i l iz a t io n ,  i t  h a s  b een  u su a l  
fo r  a r t i s t s  to  c o n fo rm  to  so m e  e x te n t  to  th e i r  c l ie n ts ’ d e m a n d s  as  to  s u b je c t - m a t te r  and  
i t s  t r e a tm e n t  and  a s  to  th e  s iz e  and  sh a p e  of the  w o rk .  T he  m o d e rn  a r t i s t  f e e ls  he  h as  the  
r ig h t  to  ig n o re  a l l  su c h  d e m a n d s  and  to  do w h at p le a s e s  h im s e lf ,  o r  a t  l e a s t  w h at c o n fo rm s  
to  h is  s e n s e  of in n e r  n e c e s s i ty .

W hat is  A r t?  - " Is  a  t r u c k  p a s s in g  by, m u s ic ? "  a s k s  Jo h n  C ag e , the  A m e r ic a n  
c o m p o s e r  and  w r i t e r .  W h ere  is  th e  b o r d e r l in e ,  if an y , b e tw een  m u s ic  and  n o is e ?  W hat 
so u n d s ,  once  th o u g h t of a s  n o is e ,  a r e  now  th o u g h t of a s  m u s ic ?  P a in te r s  and  s c u lp to r s  
h a v e  b een  a sk in g  th e m s e lv e s  an a lo g o u s  q u e s tio n s  th ro u g h o u t  the  l a s t  120 y e a r s - - s in c e  
C o u rb e t. F if ty  y e a r s  ag o , D ucham p  a s k e d  w h e th e r  a  r e a d y -m a d e  b o t t le - r a c k  o r  u r in a l  
w as  a r t ,  M a le v ic h  w h e th e r  a  w h ite  s q u a re  p a in te d  on a  w h ite  g ro u n d  w as  a r t .  R e c e n tly  
A ndy  W a rh o l  h a s  a s k e d  w h e th e r  a  s i lv e r  balloon  sh a p e d  lik e  a  c u sh io n  f lo a tin g  in  m id - a i r  
is  a r t .  O r r  a th e r ,  th e y  h av e  p ro p o se d  th a t  th e se  a r e  a r t .  C o n se q u e n tly ,  s in c e  1850, m u ch  
of the  c r i t i c i s m  of new  a r t  in  an  a d v e r s e  k ey  h as  s a id ,  no t so  m u c h  th a t  i t  w as  bad  a r t ,  
a s  th a t  i t  w a s n ’t a r t  a t  a l l .

A r t i s t s  th e m s e lv e s  h av e  m e a n w h ile  p r a c t is e d  a  fo rm  of c r i t i c i s m  by  p e r s is te n t ly  
ta k in g  a r t  i t s e l f  as  a  s u b je c t  fo r  th e i r  a r t  V a r ia tio n s  on e x is t in g  a r t ,  s ig n if ic a n tly  t r a n s ­
fo rm e d ,  h av e  b een  p ro d u c e d  m o r e  th an  a t  any  tim e  b e fo re .  C o u rb e t, S e u ra t ,  M a tis s e ,  
P ic a s s o ,  B ra q u e  and  o th e r s  h av e  done n u m e ro u s  p a in tin g s  on th e  th e m e s  of the  a r t i s ’s 
studio, the  a r t i s t  and  h is  m o d e l,  the  m o d e l  and  th e  a r t i s t ’s im a g e  of h e r .  T h e re  h av e  b een  
p a r a l le l s  in  o th e r  m e d ia :  th e  n o v e l w ith in  a  n o v e l, the  c h a r a c te r  in  a  p lay  o r  f i lm  who 
s te p s  out of the  a c tio n  to  a d d r e s s  the  a u d ie n c e  ab o u t the  a c tio n ,  the  c o m e d ia n  who  jo k e s  
ab o u t th e  jo k e  he  h a s  ju s t  to ld .  T he  a r t s  to d ay  a r e  s e lf - c o n s c io u s ,  s e l f - r e g a r d in g ,  and  
e s p e c ia l ly  p re o c c u p ie d  w ith  w h e re  r e a l i ty  en d s  and  a r t  b e g in s .

G L O S S A R Y  OF  M O D ERN  A RT  M O V EM EN TS

A b s tr a c t .  A n  a m b ig u o u s  w o rd . It is  s o m e tim e s  u s e d  a s  a  synonym  fo r  n o n - f ig u r a t iv e . 
B ut e ls e w h e re  i t  i s  u se d  to  in c lu d e  k in d s  of f ig u ra t iv e  a r t  w h ich  a r e  n o t r e p r e s e n ta t io n a l  
in  an  obv ious  w ay  but w h ich  a b s t r a c t  and  i s o la te  c e r ta in  f e a tu r e s  of r e a l i ty .  
A b s tr a c t  E x p r e s s io n is m .  A t e r m  f i r s t  co in ed  fo r  the  k in d  of f r e e  a b s t r a c t  p a in tin g  p r a c ­
t i s e d  by  K a n d in sk y .  L a te r  a p p lie d  m a in ly  to  a  g ro u p  of A m e r ic a n  a r t i s t s  e m e rg in g  
b e tw e e n  1945 and  1950- -G o rk y ,  P o llo c k ,  de K oon ing , R o th k o , e t .  - -th o u g h  th ey  a r e  m u ch  
l e s s  r e la te d  to  K an d in sk y  th a n  to  the  S u r r e a l i s m  of M iro  and  P ic a s s o .  A m ong  s e v e r a l


