
F la tn e s s  -  Good  p a in te r s  h av e  a lw a y s  m a d e  th e i r  p a in tin g s  c o h e re  a s  f la t  d e s ig n s ,  
h o w e v e r  c o n c e rn e d  th ey  m a y  h av e  b e e n  w ith  c r e a t in g  an  i l lu s io n  of s p a c e .  In  m o d e rn  
p a in tin g s  th e r e  te n d s  to  be  l i t t l e  i l lu s io n  of s p a c e ,  a s  of th e  sp a c e  in  a  p ro s c e n iu m  s ta g e  
o r  the  sp a c e  f r a m e d  by  a  w indow . The  f a c t  th a t  th e  c a n v a s  is  a  f la t  s u r f a c e  is  e m p h a s iz e d . 
F o r  e x a m p le ,  th e r e  is  a  r e lu c ta n c e  to  u se  l ig h t- a n d - s h a d e  so  th a t  the  fo rm s  in  the  p ic tu re  
b e c o m e  s c u lp tu r a l .  S p ace  and  v o lu m e  te n d  to  be  s u g g e s te d  th ro u g h  th e  in te r a c t io n  of a r e a s  
of c o lo u r  r a th e r  th an  d e s c r ib e d  th ro u g h  g ra d a tio n s  of to n e .

T ru th  to  m a te r ia l  - A r t i s t s  in  th e  p a s t  h av e  o f te n  t r ie d  to  u s e  the  m a te r i a l s  th ey  
w e re  w o rk in g  in  to  t e s t  th e i r  v ir tu o s i ty ,  doing  p r e c is e ly  th o se  th in g s  w h ich  the  m a te r ia l s  
m a d e  d i f f i c u l l - - e . g .  g iv ing  m a r b le  th e  te x tu re  of sk in  o r  of l a c e .  M any  20 th  c e n tu ry  
a r t i s t s  - - e s p e c i a l l y  s c u lp to r s  su c h  a s  B r a n c u s i- - h a v e  b e lie v e d  th a t  th e y  ought to  e m p h a ­
s iz e  th e  in h e r e n t  q u a li t ie s  of th e i r  m a te r i a l .  T h ey  h av e  a im e d  to  c r e a te  sh a p e s  and  s u r ­
f a c e s  w h ich  sh o w  o ff  th o se  q u a li t ie s  r a th e r  th a n  defy  th e m .  T h ey  have  m a in ta in e d , fo r  
e x a m p le ,  th a t  an  a r t i s t  ought to  u s e  q u ite  d if fe re n t  sh a p e s  w hen  c a rv in g  in  s to n e  th a n  h e  w o u l
u se  in  w ood.

A sse m b la g e  -  A 2 0 th -c e n tu ry  a p p ro a c h  to  m a k in g  p ic tu r e s  and  s c u lp tu r e s ,  a s s e m ­
b lag e  diff e r s  f ro m  p a in t in g , c a rv in g ,  m o d e llin g  a s  a  f i l m  d i f f e r s  f ro m  a  s ta g e  p lay : the  
w o rk  i s  pu t to g e th e r  f ro m  p a r ts  m a d e  b e fo re h a n d .  C o lla g e ,  m o n ta g e  and  p a p ie r  c o llé  
(p a s te d  p a p e r)  a r e  t e r m s  u s e d  fo r  v a r io u s  ty p e s  of  p ic to r ia l  a s s e m b la g e . T he  p a r t s  m a y  a ll  
h av e  b e e n  m ad e  b y  th e  a r t i s t  in  o r d e r  to  b e  p u t to g e th e r ,  o r  th e  p a r t s  (as  w h en  a  f i lm  in ­
c o r p o r a te s  b its  of old  f i lm s )  m a y  be  th in g s  a lr e a d y  m a d e  and  u se d  fo r  a n o th e r  p u r p o s e - ­
p r im e d  m a t te r  (su c h  as  w o rd s  and  p ic tu r e s  f ro m  n e w s p a p e rs ) ,  b its  of o ld  i r o n  o r  d rif tw o o d , 
f r a g m e n ts  of f a b r ic ,  e tc .  G e n e ra lly  th e y  a r e  u s e d  in  c o n ju n c tio n  w ith  p a in t.

A sse m b la g e  b e g a n  in  1912-13 w hen  P ic a s s o  and  B ra q u e  in c o rp o ra te d  f r a g m e n ts  of 
the  r e a l  w o r ld  in to  th e i r  C u b is t s t i l l - l i f e s  -- f r a g m e n ts  su c h  a s  c ig a r e t te  p a c k e ts ,  s h e e t  
m u s ic ,  w a ll  p a p e r ,  n e w s p a p e r ,  p la y in g - c a r d s , A m e r ic a n  c lo th  im ita t in g  c h a ir - c a n in g .  In  
e a r l i e r  c e n tu r ie s  a r t i s t s  h ad  p a in te d  i l lu s io n is t ic  s t i l l - l i f e s  c a p a b le  of p e rs u a d in g  the  
s p e c ta to r  th a t  he  w as  lo o k in g  a t  r e a l  th in g s  in  s p a c e .  P ic a s s o  and  B ra q u e ,  w h o  b e lie v e d  
th a t  v e r is im i l i tu d e  in  a r t  w as  a  t r i c k  w h ich  had  n o th in g  to  d o  w ith  a r t i s t i c  q u a lity ,  took  o v e r  
r e a l  th in g s  and  m a d e  th e m  p a r t  of w h at w as  c le a r ly  a  s u r fa c e  c o v e re d  w ith  f la t  s h a p e s .  

S ince  th e n ,  a  h ig h  p ro p o r tio n  of p a in te r s  an d  s c u lp to r s  have  u se d  a s s e m b la g e  in  
one w ay  o r  a n o th e r .  M a tis s e  p a in te d  s h e e ts  of p a p e r  and  cu t o u t  sh a p e s  fo r  p a s tin g  t o ­
g e th e r .  M ax  E r n s t  h a s  m ade  ’c o lla g e  n o v e ls ’ f ro m  V ic to r ia n  m a g a z in e  i l l u s t r a t i o n s . R o b e r t  
R a u s c h e n b e rg  h a s  b u ilt e v e r y  k ind  of ju n k  in to  h is  ’c o m b in e s ’ . Som e  of the  m o re  co m m o n  
m o tiv e s  fo r  a s s e m b la g e  have  b een : to  c r e a te  s u r p r i s e  th ro u g h  the  w ay  in  w h ich  so m e th in g  
c h a n g e s  in  m e a n in g  w hen  ta k e n  f ro m  i t s  u s u a l  c o n te x t  and  pu t in  a  new  o n e; to  p ro v e  th a t  
a r t  can  be m a d e ,  n o t  on ly  f r om  m a te r i a l s  e x p r e s s ly  d e s ig n e d  to  m a k e  a r t ,  b u t f ro m  the  
c h e a p ,  m a s s p ro d u c e d  s tu ff  of e v e ry d a y  l i f e ;  n o s ta lg ic  love  fo r  a  c ig a r e t te  th a t  b e a r s  a  l i p ­
s t ic k ’s t r a c e s ,  an  a i r l in e  t ic k e t  to  ro m a n tic  p la c e s .  . . th e s e  fo o lis h  th in g s . A n d  a s s e m b la g e  
h a s  b een  u se d  b e c a u s e  i t  is  d e m a n d e d  b y  so m e  of th e  new  m a te r i a l s  w o rk e d  in : i r o n ,  s te e l ,  
p l a s t i c s .

S im u lta n e ity  - O n e  of th e  a l to g e th e r  n e w  th in g s  d o n e  in  m o d e rn  a r t  is  to  co m b in e  
in  one  im a g e  d if fe re n t  v iew s  of an  o b je c t .  In  th e  1880 ’s M a re y  did. th is  in  p h o to g ra p h y ,  t a k ­
ing  c o n se c u tiv e  sh o ts  of a  f ig u re  in  m o tio n  on o n e  p la te ,  w ith  the  sh o ts  o v e r la p p in g . A bout 
1911 th e  I ta l ia n  F u tu r i s t s  b eg an  to  d o  p r e c is e ly  th is  in  p a in tin g . Two  o r  th r e e  y e a r s  e a r l i e r ,  
P ic a s s o  and  B ra q u e ,  d u rin g  the  A n a ly tic a l  p h a se  of C u b ism ,  h ad  d o n e  so m e th in g  s im i la r  
f ro m  a  d if f e r e n t  p o in t  of d e p a r tu r e .  T h ey  s u p e r im p o s e d  v iew s  of an  o b je c t  f ro m  d if f e r e n t  
a n g le s .  H e re  i t  w as  no t s ta g e s  of an  o b je c t’s m o tio n  th a t  w e re  p r e s e n te d  s im u lta n e o u s ly ,  
but s ta g e s  of the  o b s e r v e r ’ s s e n s a t io n s  w hen  m o v in g  ro u n d  an  o b je c t.

F ra g m e n ta t io n  -  2 0 th -c e n tu ry  a r t  te n d s  to  d is in te g r a te  w hole  o b je c ts  o r  f ig u re s
to  fo c u s  a tte n tio n  on  a  p a r t  o r  to  co m b in e  th e  p a r t s  in  a  new  w a y - - a s  w hen  P ic a s s o  p u ts  bo th  
e y e s  to  th e  sa m e  s id e  of th e  n o s e .  F u r th e r m o r e  i t  te n d s  to  i s o la te  a  s in g le  a e s th e t ic  q u a lity  
and  p u sh  i t  to  an  e x t r e m e - - to  c r e a te  a  w o rk  c o n c e rn e d  w ith , s a y ,  c o lo u r  r e la t io n s  o r  w ith  
te x tu re  o r  w ith  g e o m e try ,  to  the  e x c lu s io n  of a l l  e l s e .  In  the  p a s t ,  a r t i s t s  t r i e d  to  d e a l w ith  
s e v e r a l  d if f e r e n t  p ro b le m s  a t  the  sa m e  t im e ,  r e c o n c il in g  th e i r  c o n flic tin g  d e m a n d s  (m o s t  
o b v io u s ly , th o se  of r e p r e s e n ta t io n  and  th o se  of d e s ig n ) .  M o d e rn  a r t  h a s  m a d e  a  v ir tu e  of 
doing  o n e  th in g  a t  a  t im e .  A rt  i t s e l f  is  f r a g m e n te d .

S c a le  - O nce  p a in tin g  h ad  s to p p e d  b e in g  p r im a r i ly  a  v iew  of s o m e th in g - - o n c e , th a t  
i s ,  the  p ic tu r e - f r a m e  w as  no  lo n g e r  a  k in d  of id e a l  w in d o w -fra m e  - - i t  b e c a m e  in c r e a s in g ly


