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The  p re o c c u p a tio n s  in d ic a te d  h e re  a r e  am o n g  th o se  w h ich  have  g iv en  th e  a r t  of 
th is  c e n tu ry  i t s  s p e c ia l  q u a l i t ie s .  Som e  of th em  a r e  a l to g e th e r  new ; o th e r s  have  en g ag ed  
a r t i s t s  b e fo re ,  only  n e v e r  so   urgently, and  th e  d if fe re n c e  of d e g re e  h a s  been  enough  to  
c r e a te  so m e th in g  new  in  a r t .  S e v e ra l  h av e  m e a n t  b rin g in g  in to  the  w o rld  of a r t  id e a s  
w h ich  had  p re v io u s ly  b e e n  in  u s e ,  b u t n o t u se d  in  m a k in g  w h at w as  th o u g h t  to  be a r t :  fo r  
e x a m p le ,  so m e  of the  te c h n iq u e s  of a s s e m b la g e  have  long  b een  e m p lo y e d  in  w o m e n ’s and  
c h i ld r e n ’ s p a s t im e s .  In d e e d , u n d e r ly in g  m a n y  of th e s e  p re o c c u p a tio n s  h as  b e e n  a  c o n c e rn  
to  f in d  m e a n in g  and  b e a u ty  in  th in g s  h i th e r to  r e g a r d e d  a s  too  t r iv i a l  o r  in fa n tile  o r  ug ly  
o r  a lie n  o r  b a n a l  to  be  t r e a te d  w ith  r e s p e c t .

The  c o n d itio n  of m u s ic  - **It h a s  to  be  r e m e m b e r e d  th a t  a  p ic tu re  - -b e f  o re  being  
a  w a r - h o r s e  a  nude  w o m an  o r  so m e  a n e c d o te  o r  o t h e r - - i s  e s s e n t ia l ly  a  f la t  s u r fa c e  
c o v e re d  w ith  c o lo u rs  pu t to g e th e r  in  a  c e r ta in  o r d e r . ” In  1890, th e  young  p a in te r  and  
th e o r i s t  M au r ic e  D enis  p re fa c e d  a  m a n ife s to  w ith  th is  d e f in itio n  of a r t ,  and  a r t i s t s  s in c e  
h av e  r a r e ly  q u e s tio n e d  i t .  Of c o u r s e  in  one  s e n s e  i t  is  a  t r u i s m ;  bu t in  i ts  h is to r ic a l  
c o n te x t i t  w as  a  f i r m  av o w al  th a t  c o lo u r  and  fo rm  m a t te r e d  m o re  th a n  r e p r e s e n ta t io n .  
U n d e rly in g  the  id e a  w as  a  th o u g h t  c r y s ta l l i s e d  in  1877 by  W a lte r  P a te r :  ” A ll a r t  c o n s ta n t ­
ly  a s p i r e s  to w a rd s  th e  c o n d itio n  of m u s i c . ” O nce  th is  w as  s a id ,  a b s t r a c t  a r t  had  to  c o m e . 
It h a s  b een  th e  d re a m  of m a n y  2 0 th -c e n tu ry  a r t i s t s  f ro m  K an d in sk y  on to  c r e a te  p a in tin g s  
and  s c u lp tu r e s  th a t  w ould  convey  e m o tio n s  and  fe e lin g  a s  d ir e c t ly  a s  m u s ic  d o e s .  

U n co n v en tio n a l  f o r m a ts  - W hen  the  p ic tu re  is  no  lo n g e r  c o n s id e re d  as  a  w indow  
o r  s ta g e  bu t a s  a  s u r f a c e  c o v e re d  w ith  c o lo u r s ,  th e r e  is  no  lo n g e r  any  r e a s o n  w hy  th a t  
s u r f a c e  sh o u ld  h av e  the  sh ap e  of a  w indow  o r  s ta g e .  N e v e r th e le s s , i t  is  only  in  r e c e n t  
y e a r s  th a t  p a in te r s  h av e  b e c o m e  g r e a t ly  in v o lv ed  in  g e ttin g  aw ay  f ro m  th e  r e c ta n g le . 
S o m e, n o ta b ly  F r a n k  S te l la ,  have  e x p lo re d  th e  p o s s ib i l i t ie s  of v a r io u s  k in d s  of p o ly g o n , 
s y m m e tr ic a l  o r  a s y m m e t r ic a l .  S o m e , su c h  as  R ic h a rd  S m ith , h av e  had  th e  c a n v a s  i t s e l f  
s t r e tc h e d  in to  a  c u rv e d  in s te a d  of a  f la t  p lan e  a n d /o r  have  cu t aw ay  a  c o r n e r  of the  
r e c ta n g le .  Such  s h a p e d -c a n v a s  p a in tin g s  a r e ,  of c o u r s e ,  v ir tu a l ly  a  fo rm  of r e l i e f .  

P r im it iv e  a r t  - D u rin g  the  19th c e n tu ry  a  t a s te  d e v e lo p e d  fo r  th e  a r t  of the  so -  
c a lle d  P r im i t iv e - - th e  I ta l ia n , F r e n c h  and  F le m is h  p a in te r s  of th e  13th, 14th and  15th 
c e n tu r ie s  - -w h o se  art. a p p e a re d  m o re  h o n e s t  and  p io u s  th a n  th a t  of the  16th, 17th and  18th, 
w ith  i t s  g r e a te r  c o m p le x ity ,  te c h n ic a l  m a s te r y  and  i l lu s io n is t ic  s k i l l .  T w en tie th - c e n tu r y  
a r t i s t s  h av e  in h e r i te d  th is  p r e f e r e n c e  an d  fo llo w ed  i t  th ro u g h ,  r e je c t in g ,  f o r  e x a m p le ,  the  
s c u lp tu re  of c la s s ic a l  G r e e c e - - th e  t r a d i t io n a l  c o r n e r s to n e  of E u ro p e a n  a r t - - i n  fa v o u r  of 
th e  a r c h a ic  a r t  th a t  p re c e d e d  i t .  W hat is  m o r e ,  th ey  h av e  lo o k ed  w ith  r e s p e c t  a t  the  a r t  
of s m a ll  c h ild re n ,  a d m ir in g  and  try in g  to  e m u la te  i t s  b o ld n e ss  and  sp o n ta n e ity  and  f r e e ­
d o m , a s  l ik e w ise  a t  th e  a r t  of u n tu to re d  and  n a iv e  m e n  su c h  a s  H e n ri  R o u s s e a u .  

A bove  a l l ,  th is  e n th u s ia s m  fo r  the  p ro d u c ts  of p eo p le  l e s s  c iv i l iz e d  th a n  th e m ­
s e lv e s  h a s  le d  th e m  to  e m b ra c e  the  s o - c a l le d  p r im it iv e  a r t  of A fr ic a n  and  O cean ic  t r ib e s  
and  of p r e h is to r ic  m a n .  C a rv in g s  b ro u g h t to  E u ro p e  in  the  19th c e n tu ry  w e re  f i r s t  s e e n  as  
e x o tic  c u r io s i t ie s  of p u re ly  a n th ro p o lo g ic a l  i n t e r e s t .  In  the  e a r ly  y e a r s  of th is  c e n tu ry  
young  a r t i s t s  su c h  a s  P ic a s s o ,  B ra q u e  and  M a tis s e  c a m e  a c r o s s  th e m  and  d e c la r e d  th e y  
w e re  g r e a t  a r t ,  c o lle c te d  th e m ,  w e re  d e e p ly  in f lu e n c e d  by  th e m .  It w as  A fr ic a n  
s c u lp tu re  th a t  m e a n t  m o s t  to  th is  g e n e ra t io n .  L a te r ,  the  S u r r e a l i s t s  w e re  d ra w n  above  
a ll  to  O cean ic  and  P re -C o lu m b ia n  A m e r ic a n  a r t ,

D o u b tle ss  th is  a c c e p ta n c e  of ’s a v a g e 1 p ro to ty p e s  w as  e n c o u ra g e d  by  th e  d i s ­
c o v e r ie s  of D a rw in . T he  c la s s i c a l  G re e k  n o rm ,  w ith  i t s  id e a l is e d  v is io n  of m a n  a s  a  
nob le  a th le te ,  b e c a m e  q u e s tio n a b le  once  m a n  w as  s e e n  as  one  of th e  p r im a te s ,  and  as  
one am o n g  a  m u ltitu d e  of s p e c ie s  su rv iv in g  th ro u g h  n a tu r a l  s e le c t io n  f ro m  c h a n c e  v a r i ­
a t io n s .  L a te r  the  c la s s ic a l  G re e k  im a g e  c a m e  b a c k , in  the  w o rk  of P ic a s s o  and  o th e r s .  
B ut i t  h as  n e v e r  r e g a in e d  i t s  unique  p la c e  a s  th e  p e r f e c t  p ro to ty p e :  i t  is  now  one of a  m u l ­
titu d e  of m o d e ls .

’L e s s  is  m o r e 1 - S im p lic ity  of f o r m ,  eco n o m y  of m e a n s ,  a b se n c e  of e la b o ra te  
d e ta i l ,  have  b een  a s  g e n e ra l ly  so u g h t a f te r  by  a r t i s t s  as  by  a r c h i te c ts  in  the  20 th  c e n ­
tu r y .  T h is  s t r e a m lin in g  h a s  p a r t ly  b e e n  a  p r o te s t  a g a in s t  b o u rg e o is  m a te r i a l i s m ,  w h ich  
a  p ro fu s io n  of o rn a m e n t  s e e m s  to  s y m b o lis e ;  p a r t ly  the  a f f irm a tio n  of a  b e lie f  th a t  s im p l i ­
c ity  is  m o re  h o n e s t  th a n  c o m p le x ity ; p a r t ly  the  r e s u l t  of a  d e s i r e  fo r  p o w e rfu l and  im ­
m e d ia te  im p a c t .


