
b eg an  s e r i e s  of la r g e  p a in tin g s  on th e m e  of the  s tu d io .  W orked  m a in ly  P a r i s  and  C h an n el 
c o a s t .

" I t  is  no t s u f f ic ie n t  to  m a k e  p eo p le  se e  w h at one  h a s  p a in te d ,  one  m u s t  a ls o  m ak e  
th e m  to u ch  i t .  ”

"N o  o b je c t can  be t ie d  down  to  any  one s o r t  of r e a l i ty ;  a  s to n e  m a y  be p a r t  of a  w a ll,  
a p ie c e  of s c u lp tu r e ,  a  le th a l  w eap o n ,  a  p eb b le  on a  b e a c h ,  o r  an y th in g  e ls e  you  l ik e ,  ju s t  
a s  th is  f ile  in  m y  hand  can  be  m e ta m o rp h o s e d  in to  a  s h o e -h o rn  o r  a  sp o o n , a c c o rd in g  to  the  
w ay  in  w h ich  I u se  i t . ”

U M B E R T O  BOCCIONI  (1882-1916) - P a in te r  and  s c u lp to r . B o rn  C a la b r ia ,  I ta ly .  E a r ly  
w o rk  in  ro m a n tic  I m p r e s s io n is t  D iv is io n is t  s ty le .  S e ttle d  M ilan  1908. M et M a r in e t t i  1909, 
b e c a m e  a c tiv e  m e m b e r  of F u tu r i s t  c i r c l e .  1910 w o rk  m o re  v io le n t,  e x p r e s s io n is t ,  bu t s t i l l  
n a tu r a l i s t i c ,  co n v ey in g  e m o tio n  and  d y n a m ic  m o v e m e n t  by  s u b je c t ,  l in e ,  g e s tu r e .  F r o m  
1911-12 a d a p te d  C u b is t  a n a ly s is  to  F u tu r i s t  id e a s ;  1912-13 a ls o  in  s c u lp tu r e .  1912 v is i te d  
P a r is ,*  p u b lish e d  r e v o lu t io n a ry  M a n ife s to  of F u tu r i s t  S c u lp tu re .

” O nly  th a t  a r t  is  v ia b le  w h ich  f in d s  i ts  e le m e n ts  in  th e  s u r ro u n  ding  e n v iro n m e n t.  
A s o u r  a n c e s to r s  d re w  th e  m a t te r  of th e i r  a r t  f ro m  the  r e l ig io u s  a tm o s p h e re  w eig h in g  upon  
th e i r  s o u ls ,  so  we  m u s t  d ra w  in s p i r a t io n  f ro m  th e  ta n g ib le  m ir a c le s  of c o n te m p o ra ry  l if e ,  
f ro m  th e  i r o n  n e tw o rk  of sp e e d  en v e lo p in g  the  e a r th ,  f ro m  th e  t r a n s a t la n t ic  l i n e r s ,  the  
D re a d n o u g h ts ,  the  m a rv e llo u s  f l ig h ts  fu r ro w in g  th e  s k i e s . . . ” (1910) 

M A R C E L  DUCHAM P  (b . 1887) - P a in te r  and  s c u lp to r .  B o rn  F r a n c e .  1904-15 w o rk e d  m a in ­
ly  P a r i s .  In flu e n c e d  by  C ezan n e  and  F a u v is m ,  1911-12 w o rk  d e v e lo p e d  on C u b is t  and  
F u tu r i s t  l in e s .  1913 c r e a te d  f i r s t  R e a d y -M a d e ;  v ir tu a l ly  ab an d o n ed  c o n v e n tio n a l  p a in tin g ,  
1915-18 f i r s t  v is i t  to  New  Y o rk , F io m  1917 a s s o c ia te d  w ith  D ada  m o v e m e n t,  l a t e r  w ith  the  
S u r r e a l i s t s .  C o m p le te ly  ab an d o n ed  p a in tin g  1923, b u t su b se q u e n tly  p ro d u c e d  v a r io u s  c o n ­
s t r u c t io n s ,  R e a d y -M a d e s ,  p h o to m o n ta g e s ,  m o to r is e d  o p t ic a l- i l lu s io n  d e v ic e s .  1919-42 liv e d  
m a in ly  P a r i s  and  New  Y o rk , s in c e  1942 m a in ly  New  Y o rk .

" I w a n te d  to  g e t  aw ay  f ro m  th e  p h y s ic a l  a s p e c t  of p a in tin g .  . .1 w as  in te r e s te d  in  
id e a s - - n o t  m e r e ly  in  v is u a l  p r o d u c ts ,  I w a n te d  to  put p a in tin g  once  a g a in  a t  the  s e r v ic e  of 
th e  m in d .  ” (1945) 

” 1 f o r c e d  m y s e lf  to  c o n tr a d ic t  m y s e lf  so  a s  n o t to  fo llo w  m y  t a s t e . ” (1946) 
"A  p ic tu re  th a t  d o e s n ’t sh o ck  i s n ’t w o rth  b o th e r in g  w i th .” (1946) 

CO N STA N TIN  BRANCUSI (1 8 7 6 -1 9 5 7 )-  S c u lp to r . B o rn  R u m a n ia .  M oved  to  P a r i s  1904 . 
E a r ly  w o rk  in f lu e n c e d  by  R o d in , 1908 by  A fr ic a n  and  p r im it iv e  s c u lp tu r e .  A bandoned  
m o d e llin g  fo r  d i r e c t  c a rv in g .  B eg an  th e m e s  d e v e lo p e d  and  p e r fe c te d  o v e r  m a n y  y e a r s ,  e .g . t  
The  K is s ,  S leep in g  M u se .  E v o lv ed  m a tu r e  s ty le  of in c r e a s in g  f o r m a l  s im p lic ity .,  c o n ­
c e n tr a te d  on few  s u b je c ts ,  e . g .  h e a d ,  b i r d ,  f i s h ,  E n d le s s  C o lu m n . F r o m  1914 w ood  s c u lp ­
tu r e s  ow ing  m u c h  to  A fr ic a n  a r t ,  o ften  to te m ic  f o r m s .  W o rk ed  P a r i s ,  v is i t ie d  U .S . A .,  
R u m a n ia ,  In d ia .

"N ak ed  m e n  in  s c u lp tu re  a r e  n o t a s  h an d so m e  as  t o a d s . ” (1929) 
" S im p lic ity  is  n o t  an  end  in  a r t ,  bu t one a r r iv e s  a t  s im p lic i ty  d e sp ite  o n e se lf  in  

a p p ro a c h in g  th e  r e a l  m e a n in g  of th in g s ."  (1929)
" "D o n ’t  lo o k  fo r  o b s c u re  fo rm u la s  o r m y s te r y .  W hat I g ive  you  is  s im p le  d e l ig h t .” 

(c .  1933)

F E R N A N D  L E G E R  (1881-1951) - P a in t e r .  B o rn  N o rm a n d y ,  F r a n c e .  E a r ly  w o rk  in f lu e n c e d  
by  I m p r e s s io n is m  and  F a u v is m .  F r o m  c . 1999 in  c o n ta c t w ith  C u b is ts ,  e s p e c ia l ly  
D e la u n a y . E v o lv ed  in d iv id u a l C u b is t s ty le  b a se d  on c o n tr a s ts  of f o r m ,  c o lo u r  and  l in e ;  
c lo s e r  to  F u tu r i s m  th an  to  P ic a s s o  and  B ra q u e .  1913 b eg an  u s in g  p r im a r y  c o lo u r s ,  b la c k  
o u tlin e .  I n te r e s t  in  m o d e rn  and  m e c h a n ic a l  th e m e s  r e in f o r c e d  a f te r  1917. 1920s in f lu e n c e d
by  P u r i s m .  1930s m o re  o rg a n ic  f o r m s .  F r o m  1944 m a s s iv e  s im p lif ie d  f i g u r e s . W o rk ed
P a r i s ,  N o rm a n d y , U .S .A .  (1931, 35 , 1940-44 ).

"I  arii an x io u s  to  p o in t out th a t  m o d e rn  m e c h a n ic a l  a c h ie v e m e n ts  su c h  a s  c o lo u r  
p h o to g ra p h y ,  the  c in e m a to g ra p h ,  th e  p ro fu s io n  of m o re  o r  l e s s  p o p u la r  n o v e ls  and  the  
p o p u la r is a tio n  of th e  t h e a t r e s ,  h av e  m a d e  c o m p le te ly  su p e rf lu o u s  the  d e v e lo p m e n t of the  
v is u a l ,  s e n tim e n ta l  and  p o p u la r  s u b je c t  in  p a in t in g ."  (1913) 

" F o r  m e  the  h u m an  f a c e ,  th e  h u m an  body  a r e  no  m o re  im p o r ta n t th an  k ey s  o r  
b ik e s .  T hey  a r e  o b je c ts  w ith  a  f o r m a l  v a lu e  to  be  a r r a n g e d  th e  w ay  I c h o o s e .” (1952) 

GIORGIO  DE  CH IRICO  (b . 1888) -  P a in te r .  B o rn  G r e e c e ,  of I ta l ia n  p a r e n t s .  1905-9  in  
M unich, in f lu e n c e d  by  B o c k lin , G e rm a n  R o m a n tic  p a in tin g , N ie tz s c h e ,  S c h o p e n h a u e r . F i r s t


