“THIS IS A WAR”

In this talk, I will examine, with the photographs | took and the interviews | made, the production
of space and subjectivities concerning Tarlabasi, a “ghost-quarter” in the heart of the city centre. |
will discuss why a location which makes up a vast circuit of connections not only to other cities,
town or villages in Turkey, but also to foreign cities or towns, can be perceived or imagined being
at once near and far. Tarlabasi troubles the image of the city; it is because, whether we like it or
not, we are forced to notice the fact that there exists another city within the familiar one, which
escapes any specific constitutive enclosures, and opens up new layers and formations in the urban
fabric.

This repressed quarter in Istanbul has become, to put it in Giorgio Agamben’s words, a ‘dislocated
location’, that is, a certain geography in the city which functions as a “container”. The story of
Tarlabasi is about its disappearance, the absence of a lived past, ghostly citizenship and urban
inequality. My main argument here is that in terms of urban planning, the exclusion itself is
material, has material effects, and produces particular forms of materialities. In the context of the
discussion, I will consider the film In This World (2002) by Michael Winterbottom and the video
works The Last Voices from the Other Side (2000) by Claude Leon and Brothers&Sisters (2003)
by Esra Ersen.

The writer Nermin Saybasih is currently doing her PhD in the Department of Visual Cultures at
Goldsmiths College, University of London. She gave two courses in the same department for two
years. In her research project entitled Coming Justice: Borders and “Ghosts”, she is dealing with
subject formations on or through the border/s. She is also a research assistant in the Department of
Art History in Mimar Sinan Fine Arts University. She is involved in the project “Borderlands in
Istanbul” which is carried out by the Department of Architecture in the University of Edinburgh.

“BU BIR SAVASTIR”

Bu konugsmada, c¢ektigim fotograflar ve gergeklestirdigim goriismeler ile kent merkezinin
gébegindeki “hayalet-semt” Tarlabas1 baglaminda, mekanmn ve Oznelliklerin {iretimini ele
alacagim. Yalnizca Tiirkiye’deki kentler, kasabalar ya da koyler ile degil, ayn1 zamanda yabanc1
kent ve kasabalarla ¢cok genis bir iliskiler ag1 kuran bir yerin neden hem ¢ok uzak hem de ¢ok yakin
olarak goriildiigiinii ya da dyle tahayyiil edildigini tartismaya agacagim. Tarlabasi kentin imgesini
bozuyor, ciinkii biz hosnut olalim ya da olmayalim, keskin yapilastirict c¢evrelemelerden
(kusatmalardan) s1zip kent dokusunda yeni katmanlar ve formiilasyonlar giindeme getiren bildik
kent i¢inde bagka bir kentin var oldugu gercegini farketmek zorunda kaliyoruz.

Istanbul’daki bu bastirilmis semt, Giorgio Agamben’in sdzciikleri ile sdyleyecek olursak,
“yerinden edilmis bir bolge”dir, baska bir deyisle, “zaptedici” bir islev iistlenen kent i¢indeki kesin
bir cografyadir. Tarlabasi’nin Oykiisli, onun kaybolusu, yasanmis ge¢misin yitisi, hayaletsi
yurttaglik ve kentsel esitsizlik iizerinedir. Buradaki ana arglimanim, kentsel planlama agisindan
bakildiginda, disarida birakmanin kendisi somuttur, somut etkileri vardir ve belirli formlarda



somutluklar tiretir. Tartisma baglaminda, Michael Winterbottom™un filmi In This World (2002) ile
Claude Leon’un ¢alismasi The Last Voices from the Other Side (2000) ve Esra Ersen’in ¢alismasi
Brothers & Sisters’1 (2003) ele alacagim.

Yazar Nermin Saybasih Britanya’da, Londra Universitesi Goldsmiths College’m Gérsel Kiiltiirler
Boliimii’nde doktorasini silirdiirmektedir. Ayni bolimde iki yil boyunda iki ayri1 ders verdi.
Gelecek Adalet: Simirlar ve “Hayalet ”ler baglikl1 tez projesinde, sinirlarda ya ya sinirlar yoluyla
gergeklesen 6zne olusumlarmi incelemektedir. Ayni zamanda Mimar Sinan Giizel Sanatlar
Universitesi’nin Sanat Tarihi Boliimii’nde arastirma gorevlisidir. Edinburgh Universitesi’nde
Mimarlik Boliimii tarafinda yiiriitiilmekte olan “Borderlands in Istanbul” adli projede yer
almaktadir.



